King George VI Varieties

Part 40—Tonga

Richard Lockyer ose commences a study of the longlived definitives of

‘The Friendly Islands’

nyone who stood in the pouring rain to see the Coronation procession in

1953 will recall the sight of Queen Salote of Tonga sitting in an open
carriage. They, and those who watched the event on black and white television
will bave marvelled at her sustained good spirits in such weather. She certainly
found a soft spot in the hearts of all who saw her and brought her country to the
attention of many who knew nothing of Tonga or, more descriptively, The
Friendly Islands. A name stemming from a visit by Captain Cook during his
third voyage when he discovered Lifuka in the Ha’apai group. He was given such
an amiable welcome that he named it Friendly Island. This became the general
title for the hundred islands forming the Kingdom of Tonga.
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Readers may be surprised that Tonga
rates an appearance in a series about
varieties on the stamps of King George
VI. Neither he nor any of his forebears
featured on any stamps from that country.
Nevertheless the stamps depicting Queen
Salote and various pictorial designs were in
use during the King George VI era. If any
further justification is needed, to include
some interesting and handsome stamps,
then there is always that soft spot to fall
back on.

The early days

In 1897 a 14 value set was issued. It was
printed by De La Rue. A book entitled The
1897 Issue of Tonga published by the
Hawthorne Press in Melbourne, Australia
and written by Eric W Mann, FRPS in
1950, provides a detailed history and
erudite comment concerning the paper,
plates, perforators and colours used by De
La Rue. As an aside it is interesting to read
that the original invoice from the firm for
engraving and making the plates also
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included the cost of ‘making a Dandy Roll
for making Turtle watermarked paper’.
Footnotes to the listing in Volume IV of
The Encyclopaedia of British Empire Postage
Stamps by Robson Lowe are most relevant.
The first points out that ‘single working
plates were used for the 3d., 6d. and 2s.6d.
and double-working for the remainder; of
these latter, those showing the King’s
head all used the same head and
“master’’ frame plate in which the

required values were inserted’. Another °

makes the following comment about re-
entries and retouches: ‘none are recorded
on the 3d., 4d., 6d., 2s.6d and 5s. and few
only on the remaining values which is a
remarkable tribute to the craftsmanship of
the original plates used over a period of 55
years.” A further comment states that ‘the
same pictorial designs remained in use up
to 1952; this is the longest life of any
postage stamp exceeding that of the New
South Wales 5d. Diadem, which was in
issue for forty-eight years, by twelve
years.’

The id., 1d. and 2s. values complete the
list of 1897 pictorial stamps. Mann noted
that Rosenblum, in his book The Stamps of
Tonga, had given details of re-entries on the
3d., 1d. and 2s. values. They had affected
Row 4/9 for the id. (printed in six
horizontal rows of ten stamps), and R8/2,
8/4 and 9/2 for the 1d. and R3/3 and 4/3 for
the 2s. (both ten rows of six). The
remaining values were the 2d., 2id., 5d.,
73d., 10d. and 1s. with the portrait of King
George II. The catalogues list the ‘no
fraction bar in “}”’ on the 2id. and the
‘no hyphen before “TAHA”’ on the 1s. The
effect of the early correction to the former
would persist on later issues in the reign of
Queen Salote, when she succeeded her
father, after he died in April 1918. He had
reigned for 25 years and was King when the
islands became a British Protectorate in
1900. Evidence of other corrective work also
continued to show on issues up to 1949.
Equally, a philatelic feature, shared with
Brunei showed the age of the plates: very
clear printed marks of protruding screw
heads occurred in the lower corners of many
sheets released during the King George VI
era. Similar, but much fainter marks
occurred in the top corners. For King
George VI enthusiasts the change from
Turtle to Multiple Script CA watermarked
paper in 1942 was significant. A change,
attributed by Lowe, to a shortage .of the
unusual Turtle watermarked paper. Mann
was more exact. He quoted the contempor-
ary Crown Agents Circular about a new
order for the d. and 23d. values that stated:
‘In view of present paper difficulties these
will be printed on CA watermarked paper
instead of turtles.’

Officlal records

Thanks are due to the Curator of Philatelic
Collections in the British Library who has
provided information from the Plate Issue
Register and Despatch Book. It is, there-
fore, possible to give full details for the
values under discussion including the
number of sheets printed and the dates
they left De La Rue. This may make the
text seem cumbersome. Nevertheless it
shows the type and quality of data avail-
able to philatelic students from the British
Library. It is also opportune to mention the
Royal collection. ‘H M 4’ occurs regularly
in the ‘Specimens’ column of the Plate Issue
Register and the Despatch Book. The King
was provided with examples, usually a
block of four from the bottom right hand
corner, of all new issues as well as every
change of plate and from the early 1940s of

1 all new printings. Comment in Study Paper

Number 12, entitled Barbados, published by
The King George VI Collectors Society
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gives more information, ‘Late in 1943 the
King had requested copies of anything
interesting but as the Crown Agents did
not trust themselves to know what would
interest the King, it was decided that,
henceforth the King would receive a block
of four (if sufficient) for each value in all
printings.’

The change of watermark

The Turtle watermarked paper, first used in
1897, had a long life. Supplies lasted until
1942. The first time Multiple Script CA
watermarked paper came into use for
Tongan stamps was to satisfy Requisition
793/1, an order for one million 3d. stamps
due on 3 August 1942. 17,467 sheets or just
over a million stamps left De La Rue split
between despatches on 31 July and 9
October 1942. At about this time the
Crown Agents decided to divide orders
into two and send the parcels out on
different dates. This procedure lessened
the risk of losing an entire order through
enemy action, usually at sea. This move
could have been inspired by the difficulties
that occurred in 1941 when stamps destined
for Nairobi were lost in transit. This caused
in part the need to surcharge stamps of
South Africa for use in Kenya, Uganda and
Tanganyika (Part 34, GSM November
1994). Supplies of similarly watermarked
3d., 6d. and 1s. sheets were despatched on
19 September and 9 October (Req 794/1).
This was followed by Req 796/1 when
supplies of the 1d., 2d. and 2d. were
despatched on 12 September and 9 Octo-
bet, together with additional quantities of
the d., 3d. and 6d. Req 799/1 called for
supplies of every value. The 25.6d. and 5s.
joined the Script CA watermarked group
and the entire order was despatched on 15
January and 3 February 1943. However the
13d. released in very late 1935, remained
faithful to the turtle and earned special
mention, to this effect, in the Despatch Book
which recorded 5255 sheets for this, its
second and final printing. The Part I
catalogue shows a general period of use
from 1942 to 1949 for the set with the
changed watermark. The inclusion of the
earliest known dates of usage on the lines
adopted for the Bermuda large key plates in
Part 1, would be interesting.

Pictorlal values

1d. and 1d. Values. The id. is included
with the 1d. because, whenever one sees a
sheet of mixed Tongan stamps in a dealer’s
stock, they always seem inseparable! The
reason becomes clear when one finds that,
in addition to a printing of the 3d. in August
1937 (Req 607/1), a further 810 sheets with
the Turtle watermark (SG 55) were
despatched from De La Rue on 14 January
1942 (Req 781/1). These were followed by
31,697 sheets (1,901,820 stamps) from three
printings with the Multiple Script CA
watermark (SG 74) between 31 July 1942
and 3 February 1943 (Reqgs 793/1, 796/1
and 799/1). In addition, on 29 January
1951 5913 sheets of the 4d. with the Treaty
of Friendship design (SG 95) left the
printers. This is mentioned as it proved to
be the last d. value printed for Tonga. In
comparison 680 sheets of the turtle water-
marked 1d. value left De La Rue on 3 April

1940 (Req 755/1), plus a further 2043 on 16
October 1941 and 14 January 1942 (Req
781/1). After that only 13,840 sheets of the
1d. with the new watermark were printed
(SG 75) and despatched between 12
September 1942 and 20 August 1949
(Reqgs 796/1, 799/1, 863/1 and 937/1).
However, they were supplemented by
2963 sheets of the 1d. from the 1938
commemorative set (SG 71) and 10,442
from the 1944 Silver Jubilee issue (SG 83).
The re-entry on the 3d. at R4/9
mentioned by Rosenblum is still visible on
a late printing and takes the form of slight
doubling of the horizontal lines of shading
in the lower right corner under ‘PENT’. In
addition, the lines to the left of ‘VAEUA’
and the outer frame line immediately below
on R4/10 show similar slight doubling while
the outer frame line is doubled at the same
spot on R6/10. It does seem that this line
gave troible as signs of weakness and
strengthening are detectable elsewhere. In
contrast, the ld. boasts one fine variety
called ‘The Lopped Branch’ on Row 8/5
(SG 75a). It dates from 1934. The Plates
were in use during April of that year when
the damage must have occurred. Part I has
a photograph of the variety. In practice it is
very easy to spot and worth seeking out on
those cheap sheets at stamp fairs. There
were, after all, a considerable number
printed and three releases to be identified.
The first, in 1942, most probably on 18
September, was line perforated 14.2 and is
described as black and scarlet (Part 1) or
black and carmine-red (Commonwealth). The
second, released on 1 October 1946 was
comb perforated GSM (January 1947)
noted a much coarser vertical perfora-
tion—13.7 against 14.2. The colour descrip-
tions remain unaltered. The third, on 30
March 1949, came from a new frame plate
No 2 and GSM called it deeper scarlet. A
choice endorsed by Commonwealth.
3d., 6d., 2s.6d. and 5s. Values. For the
sake of completeness the despatch details
concerning the remaining four pictorial
values printed on Multiple Script CA
watermarked paper, in sheets of 60, will
follow: 3d.—Req 794/1, 1028 sheets des-
patched on 19 September 1942. Req 796/1,
3067—12 September and 9 October 1942.
Req 799/1, 1618—18 December 1942 and 3
February 1943. 6d.—Req 794/1, 1089—19
September 1942. Req 796/1, 1128—I2
September and 9 October 1942. Req 799/
1, 808—18 December and 3 February 1943.
25.6d.—Req 799/1, 540—15 January and 3
February 1943. Req 863/1, 262—5 July
1946. 5s.—Req 799/1, 290—15 January
and 3 February 1943. Req 863/1, 231—5
July 1946.

Portralt values

F Bentley Kettle, writing in Stamp Collecting
(7 November 1952) pointed out that the
plates used to print the portrait stamps had
been produced from a common master
plate. Each individual working plate for
each value had had the figures and words
for the value added. He contended, there-
fore, that a flaw or re-entry on the master
plate existed on each working plate. He
gave one caveat concerning the 13d. (first
issued in 1935) as he considered its plate
had been prepared from a transfer roller

instead of the electrotyping process used for
the other values. During the King George
VI period the 13d., 2d., 2id. and 1s. values
with the portrait of Queen Salote were in
general use. The official Plate Register
shows that the plates were ‘60-set’ and
sheets consist of six horizontal rows of ten
impressions.Vignette plate numbers occur
under R6/2 and frame plate numbers, when
they occur, are under R6/9. The De La Rue
imprint, when used, straddles R6/4-7 in the
lower margin. Examples of doubling can be
found on R3/9, 4/9 and 5/8. The sccond, on
R4/9 is the clcarest. However a sketch by
Kettle shows that all the horizontal lines of
shading in the top right corner were
doubled. This is not so on the Script CA
watermarked releases, where only slight
traces are detectable. Kettle was possibly
referring to very early impressions from the
plate as Mann noted duplication of nine to
ten lines from the top one down. The other
instances Kettle described persisted on the
later printings. First, there is an extra thin
frame line above ‘G’'TOHI’. Secondly, the
bottom part of each letter is doubled.

Fig 1

Thirdly, the upper dark frame line above
the letters is slightly doubled. All are clearly
visible as late as the 1949 release of the Is.
(Fig I). R3/9, immediately above, shows
clear doubling of the letters ‘G"TOHI’

Fig 2

while the outer main frame surrounding
‘G'TOHLY’ is slightly doubled (Fig 2). The
lines of horizontal shading in the lower left
corner of R5/3 as well as the nearby patch
of cross-hatching show strong doubling.
Lastly, Mann noted another master-plate
variety to be found like all the others
mentioned, on all values. It is a dot to the
immediate right of, and just above, the base
of the lower right leaf of the palm.
Vignette Plate Varieties. There is no
doubt that, because of the age of the plates,
many minor blemishes can be found. The
following are included as examples, stem-
ming from the vignette or centre plate, to be
found on the 2d., 25d. and ls. value from
the Script CA watermarked printings. A
vertical scratch mark from the vignette
plate, just to the right of the Queen’s
head, affected R6/9. The scratch mark
ends in the letters at the foot of R5/9. It
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disappeared by 1949. Another heavy black
scratch in the margin below R6/1-2 is most
noticeable, but fades out and is barely
visible on the 1947-49 printings. A black
dot on the ninth horizontal line of shading
above the Queen’s head on R6/1 is notice-
able but by 1949 it had all but disappeared.
Another constant vignette mark occurs
under the palm fronds on the right side of
R5/2 and there is another on R6/2, close to
the edge of the frame surrounding the head
of the Queen, near to the trunk of the same
palm tree. Two most curious, constant
marks in the vignette colour exist in the
margin alongside R6/1 on the 2d., 2id. and
Is. values. The top one is in lme with the
chin of the Queen. It is the larger and easily
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seen on early printings with the Script CA
watermark (Fig 3). The lower one is
usually very faint and consists of just a
few lines. However, they share identical
characteristics and are similar to lines of
shading on a stamp. By the 1949 printing
of the 1s. value even the more noticeable
one had become very faint. It can only be
presumed that something touched and
marked the vignette plate twice to cause
it to print in this fashion. This peculiarity,
in a different form, will be encountered
later when the 1944 Silver Jubilee issue is
considered. Finally, a dot in the vignette
colour appears outside the design in the
bottom left corner on most of the impres-
sions in the lower part of a sheet. They are
most noticeable on stamps in the lower
right quarter, but fade away completely
on those in the first three or four vertical
columns

The 13d. Value. In_]unc 1943 GSM drew
attention to the second printing of the 13d.
which had just been released. It noted that
the perforation had changed to 14.2 line as
opposed to 13.9 of the original supply and
thin very white paper with white gum had
come into use. The Turtle watermark
continued. The item went on to say that
the plates appeared to be unchanged but, as
with the other values, the design was
slightly larger. Later comment from Kettle
pointed out that earlier i jssues of the portrait
stamps measured 29jmm from top to
bottom against 31lmm of the Script CA
issue. The difference from the top to bottom

_of the printed portion of a sheet was 4o of

an inch. He believed that the explanation
for this was because of the change from the
earlier use of wet printing to the dry
printing technique used for contemporary
printings. Mann commented that the effect
of the change meant that the paper was
smoother and the stamps presented a more
polished appearance than formerly.

The 2d. Value. The difference between
Dies I, II and III are described in the
catalogues, but for ease of reference the two
in use during the reign of King George VI

PENI-E-UA

Die I
Fig 4

2°

PENI-E-UA

Die 11}
Fig §

are illustrated (Figs 4 and 5). A printing of
the 2d. on Turtle watermarked paper
occurred in late 1937. It was the first
printing with ch I1. As will be seen when
consndenng the 23d., Vignette Plate 2 came
into use in 1936. Surprisingly there is no
mention in the Plate Issue Register of this
plate being used for the 1937 printing of the
2d. The Script CA watermarked paper
came into use for Req 796/1 with 1640
sheets despatched on 12 September and 9
October 1942. Req 799/1 followed with
another 3894 sheets leaving the printers on
15 January and 3 February 1943. The use of
Vignette Plate 2 and the unnumbered
frame plate is noted in the Plate Register
for both. There were therefore 5534 Script
CA watermarked sheets with Die II. The
frame shade of the 1942 despatch is a deeper
and richer purple, when seen alongside the
1943 despatch. Indeed some examples from
the latter can be very light purple. Both
were line perforated 14.2. The last printing
of 1820 sheets in 1949 satisfied Req 937/1
and saw the introduction of Frame Plate 2,
with the usual block going to the King.
They were Die 111. The reduced number is
reflected by the increased catalogue price.
GSM (May 1949) stated that the release
date was 30 March 1949, with the sheets
comb perforated 13.8. Facts endorsed in the
Commonwealth catalogue. However, although
the Plate Issue Register shows that the
plates were issued on 18 January 1949, the
Despatch Book records that the first sheets
left De La Rue on 17 April 1949 with the
balance following on 20 April. The current
Part 1 uses a cautious ‘4.49’ as the issue date.
Mann drew attention to R6/6 from the 1942
printing where three horizontal lines to the
right of ‘TOGA’ were very obvnously
strengthened. Finally it would be remiss
not to mention two small marks that only
seem to affect the 1943 despatch of the 2d.
The first ‘O’ of “TOTOGI’ on R6/2 shows a

Fig 6

strong extra mark making it look like a
(Fig 6), while a black mark from the
vignette plate occurs between the ‘T’ and
‘G’ of ‘G’TOHI’ on R5/2 and, depending
on the line up of the plate, can be mistaken
for a comma.

The 2id. Value. The change to the single
coloured ultramarine stamp occurred in
1934 1o 'conform with UPU regulations,
The only printing of the 2id. with the
Turtle watermark during the King George
VI era was to meet Req 781/1. Vignette
Plate No 2, which had been introduced for
the 1936 printing with a block of four going
to the Royal Collection, continued in use.
The frame plate remained unnumbered.
1053 sheets left the De La Rue works. on
14 January 1942. Multiple Script CA
watermarked paper was used for the next
printing (Req 796/1) and 1584 sheets were
despatched op 12 September and 9 October
1942. The last printing consisted of 3773
sheets (Req 799/1). They left De La Rue on
15 January and 3 Fcbruary 1943.

Varieties on the 23d. The style of the
recut figures on R1/] (SG 59a and 77a) is
reminiscent of the retouch to the Brunei 5c.
described in Part 16 (GSM May 1990).
Unfortunately, the photograph of the
Tonga variety in Part I is not informative.
However, the sketch in the catalogue of the
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Brunei variety gives an excellent idea of the
style of the recutting. Fig 7 shows the
characteristic that sets R1/1 apart. From
the despatch figures quoted earlier it can be
seen that a total of 5357 sheets with the
Script CA watermark were printed with
recut figures on R1/1. The variety, there-
fore, should be easy to obtain. In practice
this is not so. The Commonwealth catalogue
price indicates this. According to Kettle,
R2/10, .with the missing fraction bar
replaced, could be identified as the bar
was slightly thicker at the left. This gave the

1D
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Fig 8

impression that the bar was tilted to the
right (Fig 8). It appears that he was
mistaken. Mann states that this pccuhamy
occurred on the early bi-coloured 2d.
stamp with the Queen’s head. He makes it
clear that it was subsequently replaced on
the monocoloured blue stamp by a normal
fraction and bar, in no way differing from
that on other stamps on the sheet. A
noticeable variety on R4/6 from all print-
ings was described by Mann—some thick
short horizontal lines appeared between the
first downward leaf of the palm tree to the
top of the label above. Robson Lowe’s
Encyclopaedia lists the ‘Wide D’ on R6/8.
Kettle favoured R4/10 and confirmed that
it went back to 1897. Examination of the
two positions shows that Kettle was correct.
This is also confirmed in the Commonwealth
catalogue (CW6a). The width of the D,
refers to the interior of the letter (Fig 9).
Mann noted that on early sheets there was
no irregularity on R5/10, but at some time
during the course of printing retouching
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Fig 9

affected the base of the large ‘2°, the frame
line underneath and the letter ‘UA’. On the
script watermarked stamp this retouch work
is very clear with the help of a glass. The ‘K’
of ‘KOGA’ on R6/10 has an extended left

Fig 10

upper serif (Fig 10). Kettle reported it as
constant from 1897 and suggested it was a
retouch or a plate flaw. Lowe classified it as
a retouch. However, Mann considered it
much more likely that it, and a small colour
‘bump’ on the frame line almost below the
‘A’ of ‘UA’ on R6/2, were due to accidental
causes. On the Script CA watermarked
stamps a small mark, resembling the island
of Cyprus, occurs on R/51 just below the
‘H’ of ‘G’TOHI’. Mention has already been
made of the two plate screw marks in the
corners. The upper one held the vignette
plate and can be identified by the constant
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Fig 11

scratched cross and dash on the lower
left (Fig 11). They were probably inspec-
tion marks and occur on the 2d., 2id. and
1s. values. '

Hand Paiiting on the 2jd. Mann
mentioned that on the last printing of the
2d. value on Turtle watermarked paper a
number of stamps showed discoloration in
the colour background of the ‘2’. He
suggested that this defect was due to dirt
or chemical action on worn portions of the
plate. He found that those stamps on the
script paper either showed patches of wear
free from colour or sometimes filled in with
what appeared to ink of a different colour
which, in some cases, had spread over the
limits proper to the numeral. He acknow-
ledged the opinion expressed by others that
these varieties were caused by ‘painting-in’
by hand, with the object of filling in the
worn parts of the figure and noted that
certain issues of Rhodesia and Zanzibar had
been quoted as a precedent for this process.
He accepted that this could be correct.
However, he also suggested that smudging
of the ink was reminiscent of what hap-
pened when an ink blot was dried off with
blotting paper as then the outsides of the
blot did not match in colour with the main
inking. Thus, extra ink applied to the worn
patches, if dried off naturally, would not be
noticed, but an excess dried off hurriedly or
in some artificial manner could be the cause
of the varieties.

; R Ay Paw v & ¥

Regular readers of this series will recall
that corrective hand painting on the Brunei
10c. was featured in Part 16 (GSM May
1990). The plate used for that issue was
nearly as old as the one used for the 23d.
value for Tonga. Examination of a couple of
dozen copies of the corrected 10c. clearly
shows the evidence of brush work. However,
since then some collectors have expressed
scepticism about a working practice that
would have been most labour intensive.
This is a judgement made in the late
twentieth century, when automation is
commonplace. Fortunately, a collector in
Hampshire who was an apprentice at De La
Rue before World War II can recall girls
touching-up sheets using fine, narrow paint
brushes. It must be remembered that the
firm was not restricted to printing postage’
stamps, as perusal of the Despatch Book
quickly reveals. Thus, from this eyewitness
account it is clear that the working practice
was well established in the late 1930s. The
case for Hand Painting rests ...

The corrective work obliterating the
white worn patch in the neck of the ‘2’

Fig 12

(Fig 12) can be picked out easily, even on
single copies, as the ink used was a shade of
green rather than blue. It must have been
tedious work as it is possible to find
examples, such as those mentioned by
Mann, where the extra colour has spread
outside the border of the large ‘2. Mann
reported that the stamps most usually
affected were R1/3, 1/5, 4/1, 5/2 and 6/9,
while on one sheet every stamp in the fifth
vertical column had shown the abnormal-
ity. He concluded that only the last batch of
sheets displayed these varieties. In this he
was supported by Kettle who allocated
hand painting on R4/9 (surprisingly not
listed by Mann, although it is very clear) to
the ‘latest printing’. This was the second or
final despatch using Multiple Script CA
watermarked paper and consisted of 3775
sheets as already mentioned.

Part 41 (GSM August 1996) will complete this
section in the series devoted to Tonga. Varieties on
the Is. value and the 1944 Silver Jubilee Issue will
be described. Their relevant despatch details will
be given, together with those for the other
commemorative issues of the period.

Readers interested in the stamps of
the King George VI era may wish to
join the King George VI Collectors’
Society which was founded by the late
Frank Saunders in 1960. The next
meeting takes place in Stretton, near
Burton-on-Trent on Saturday, 8 June
1996. Further details from the General
Secretary, KGVICS, 98 Albany, Manor
Road, Bournemouth, BH1 3EW.
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