KING GEORGE VI VARIETIES
Part 33—The 1 cent value of Kenya, Uganda and

Tanganyika

Richard Lockyer studies a stamp, full of potential for the variety
hunter, yet which was so cheap when current that it was used as a
substitute for sticky tape!

Any study of the KGVI stamps of Kenya,
Uganda and Tanganyika has, at the outset,
to acknowledge the work of R D Berring-
ton, Niall S C Fair, F Bentley Kettle and
Frank R Saunders. Berrington’s book 4
Handbook om King George VI Issues of Kenya,
Uganda and Tanganyika sponsored by the
Nairobi Stamp Club and distributed for
them by Stamp Collecting is a valuable source
of contemporary comment in the very early
1950s, a little of which needs to be treated
with caution. The book also offers lists of
plate numbers and details of some varieties,
the illustrations of the latter being excep-
tionally clear. Fair’s contribution in Stamp
Collecting (3, 17 and 31 December 1954)
dealt with the use of Frame Plate 2 for the
one cent value. His detailed and lengthy
exposition was a masterpiece and unlikely
to be bettered. Kettle’s work followed his
favourite path identifying the more notice-
able plate varieties and providing informa-
tion and outstanding illustrations for Fair’s
study. Lastly, Saunders undertook much
original research published, not only in
philatelic magazines, but also in Geosix, the
quarterly journal of the King George VI
Collectors’ Society which he founded in
1960. They were all most fortunate, in that,
at the time, much material was available in
sheet form. Since then the needs of dealers
and collectors to have unmounted singles
and blocks has meant an inevitable decline
in the number of sheets available for study.
I count myself lucky to own a fair number,
one of which bears Kettle’s printed name.
The account that follows will not be as
detailed as those mentioned earlier, but will
attempt to pick out themajor points of
interest and, in particular, the plate vari-
eties that have caught my eye. The search
for them will give the thrill of the chase and
considerable satisfaction when found, but I
must stress that a good, preferably self-
illuminating, magnifying-glass is essential.
All the stamps of the 1938-54 definitive
set were recess-printed by De La Rue,
except for the £1 which was printed by
typography. Every value was printed in
sheets of one hundred (10 rows of 10).
They were withdrawn on 31 May 1954 and
demonetised on 1 December 1959.

One Cent

A good idea of the complexities of the 1c.
unravelled by Fair become apparent when
one reads in his final paragraph that his
study of Frame Plate 2 (FP2) had revealed
‘well over fifty re-entries, five double re-
entries, one ‘‘partial’’ re-entry, one re-
touch, one erasure from its printed sheet,
very many scratched impressions and
numerous stamps showing multiple states.’
He had not, of course, examined the use of

FP1 or 3 and had touched only briefly on
the centre plates used with FP2. This
humble stamp with a face value of a tenth
of an old penny is, therefore, a veritable
philatelic cornucopia and the selection of
varicties must, to some extent, reflect my
personal taste.

Perforations. The first few issues were
comb perforated 13§ this changed some
time in 1942 to 13 x 133 (C) and continued
to the last release.

Perf 13 Plate Numbers. In March 1943 GSM
noted that sheets perf 13} did not have an
imprint. It was also reported that their
supplies showed FP1 with Centre Plate 1B
(CP1B) but that sheets with CP1A had no
frame number. Berrington confirmed these
comments and added that plate numbers
occurred under R10/2, FP1 being eleven
millimetres below CP1A, but that on many
sheets this frame number did not show. He
also noted that on sheets with CP1B the
frame number did not show at all. How-
ever, he added somewhat ambiguously ‘but
they may have been there’. He further
stated that sheets from CP2A and 2B were
issued in 1942 and pointed out that, usually
only the top quarter of the number showed.

Perf 13 x 13} Plate Numbers. Centre plate
numbers occur under R10/10. CP3A and 3B
were used at the start followed by the same
plates, but unnumbered. This seems illogi-
cal. However, Fair proved through plate
damage that this was so. Other centre plates
followed up to 8A and 8B. Single frame
plate numbers occur under R10/9. The
double 2 combination has the numbers
under R10/8 and 9, this merited special
mention in GSM (April 1944) when it was
noted that ‘a new frame plate number has
been engraved below the 8th stamp. It is
crudely drawn and placed 4mm from the
design. Only the top half of the original 2
below the 9th stamps remains, the lower
half failing to print. It is placed 8mm from
the design.” As sometimes happens there is
an example to confound the general rule. I
have a partial sheet with both figures
printed in full. The double 2 was replaced
by a single 2 on a printing released in
London on 10 June 1946. A news item in
GSM reported that it was placed under R10/
9, but differed in shape from those
previously noted, being nearly 4mm high
instead of 2} or 3mm. A new centre plate
5A had come into use with it. Despite this,
Saunders considered that, judging from
plate damage, another printing had been
released in the colony with the same plate
numbers sometime during 1944-46. FP3
came into use on 27 February 1950 and
lasted to the end. Centre plates changed
reaching 8A, 8B on 18 August 1953. Details
follow in a check list.

Marginal Marks

As a further aid to plate identification it is
worth mentioning the inclusion of a second
perforation guide dot in the frame colour
over the ‘M’ of ‘COMPANY’ in the imprint
before the -use of the double 2 plate. A
noticeable frill-like pattern in the frame
colour stretches across the bottom margin
of the part sheet I have from FP22 with
complete figures used with CP4A. It also
occurs on sheets from FP2CP5A. Identifica-
tion of part sheets from FP2CP7B is helped
by the existence of a horizontal black line
with a central dot under R10/8-9 and
beneath the ‘2’. A similar line and dot also
occur under R10/2-3 on sheets from FP2
CP7B. Sheets from FP3CP7A show, not only
the line and dot but, just below, another
short black line with downward curved
ends. Sheets from FP22 and the succeeding
taller single 2 have a dot in the frame colour
above and between the ‘PA’ of ‘COMPANY’
in the imprint, while a scratch through ‘LA’
came into being and persisted to the end of
the lift of the plate (Fig 7). The scratch is in
Fair’s words ‘the last kick’ of a very heavy
scratch on the frame plate affecting many
stamps on a few sheets combined with
CP5A. This will be described later. Another
faint scratch also shows by the ‘U’ of ‘RUE’
and occurred at the same time (Fig 2). A
scratched letter ‘B’ in the centre plate
colour, i.e. black, together with a ‘P’ and
two indistinguishable letters, in the frame
colour, occur over R1/7 and 1/10 respect-
ively on a large multiple in my possession.
Fair also noted in Stamp Collecting (14
February 1958) that a very small ‘F’ in the
frame plate colour was visible in the right
margin opposite R10/10 on printings from
FP22 with CP4A and 4B. He stated that it
became fainter as the plate grew older—an
example has not come my way. These
letters have the same characteristics as
those in the margins of the 1946 Victory
Issue for the Crown Colonies described
earlier in this series (GSM May, August and
November 1989). Berrington mentioned
others, but the 1c. value was not included
in his list. It is believed that the letters
indicated the name of the person who
worked on the plate and was a practice
that occurred intermittently during the
mid-1940s in the De La Rue works. It did
not meet with the approval of the Crown
Agents inspectors. Finally, two different
marks in the frame colour occur to the
right side of the guide across above R1/5-6
on sheets from FP22CP4A/4B and will be
the subject of discussion late in this article.
At a later date three clear dots appeared in
the margin over R1/6. All this detail may
seem tedious. However, it is helpful when
trying to sort out large multiples not
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* carrying plate numbers, particularly imprint
blocks including the well-known retouch
on R9/6 (SG 131ab, ae).

Shades of the Frame Colour
The Part 1 Catalogue gives four shades for
the lc.: 2 May 1938 red-brown, 1942
chocolate-brown, 1946 deep chocolate-
brown and 1951 red-brown. Commonwealth
lists: 1938 reddish-brown, 1942 chocolate-
brown, September 1942 deep red-brown,
1946 dark brown and 1951 red-chocolate.
Berrington restricted himself to three
shades: 1938 red-brown, 27 January 1943
deep red-brown and September 1946
chocolate (FP2CP5A), but added that there
were various shades in the sub-sequent
printings ranging from light red-brown,
deep brown, chestnut-brown etc. (Perhaps
he was wise to use etc!) Potter and Shelton
and Saunders took affairs much further
and the list that follows reflects their
views on frame colour and the opinion of
Saunders concerning plate usage. Where
available other information is included in
the comments column.

Official Records

The requisition books and plate issue
register (PIR) in the British Library (Phil-
atelic Collections) show that, although
thirteen separate requisitions were listed
only ten feature in the PIR and, of these,
cight were annotated as having the custom-
ary blocks sent to the Royal Collection. The
missing two were the first and the third.
There is no doubt that the first issue was
released in 1938 and the absence of an
annotation was most probably an adminis-
trative lapse at an exceedingly busy time
when KGVI issues were first appearing—a
period described by John Easton as ‘The
Deluge’. The other was a requisition just
after the De La Rue works in London had
suffered severe bomb damage and a slip is
excusable in the circumstances. Unfortu-
nately, details of the numbers of the frame
and head plates issued are incomplete in the
PIR. Nevertheless, the recorded facts reveal
how perceptive Saunders was when com-
piling his list without the benefit of official
records. Nearly three million stamps were
earmarked for dealers from printings up to

Check List
Date of FP cP Frame Shade Frame Sbade
Issue No No (Saunders) : (Potter/Shelton) Comments
2 May 38 1 1A1B Reddish-brown - Red-brown Red-brown (Stamp
Mirror)
1939/40 1 1A1B Red-brown
1940/41 1 2A2B Light red-brown
Sept '42 2 3A3B Deep red-brown - Deep red-brown
Late "42? 2 3A3B Chocolate-brown  Chocolate
(un- : :
numbered) : S
Mid ’43? 22 3A3B Chocolate-brown . Chocolate
(un-
numbered)
Feb '44 22 4A 4B Chocolate-brown
1944/46 2 S5A Reddish :
chocolate-brown
10June 46 2 SASB Very deep Chocolate Verges on
chocolate chocolate (GSM)
Sept *46? 2 6A6B Reddish Red-brown Chocolate
chocolate-brown (Berrington)
15 Oct 47 2 6A6B Bright red-brown - Bright red-brown Reddish-brown
(GSM)
o Bright red-brown
(Stamp Collecting)
19 Aug '48 2 7A7B Deep red-brown Red-brown Deeper red-brown
(GsM)
Oct '49? 2 7A7B Chocolate-brown
27 Feb ’50 3 7A7B Red-brown Red-brown Warmer shade of
brown (GSM)
26Sept'51 3 8A 8B Chocolate to Purple-brown Rich red-brown
red-brown (SO
Lighter and
warmer shade of
chocolate (GSM)
Deep red-brown
(SM)
Touch of Chestnut
(50)
15 Oct ’52 3 B8AS8B Orange-brown Chocolate Tinge of orange in
red-brown (GSM)
Red-brown almost
asSept 51 (SC)
18 Aug '53 3 B8AS8B Reddish Issued after list ‘Warmer red-brown

chocolate-brown

published (GSM)

Note. This table illustrates only too well the problem of accurately defining shades even
when stamps were reviewed fresh from the printing press.

June 1942. After this the Crown Agents
Bureau came into existence and its stock
was used on an exchange basis to help meet
orders from the colony. This practice
certainly complicates the identification of
issue dates with shades. At this late stage a
measure of conjecture is inevitable. For the
record, supplies to KUT went either to the
PMG in Nairobi or the Deputy PMG in Dar-
es-Salaam, with the bulk going to the
former. The PIR shows that the frame
plate was 100 set throughout and the head
plate was 200 set from Req 2034/2. The
table overleaf summarises relevant details.

Comment on the Records. The frame plate
(1) for the initial despatch was in the hands
of the printers from 3 January to 17 March
1938. It was a large order and it is
reasonable to assume that, firstly, several
printing runs were made resulting in slight
variations of shade, and secondly, head
plates 1 and 2 were used, although neither
are noted in the PIR. during the next four
years the stamps would have been released,
as needed, from the large stock held in
KUT. Deductions by Saunders concerning
issue dates for this period therefore, appear
sound. Equally, the three 1942 and January
1944 despatch dates match this list when
allowance is made for delivery. The 22
January 1945 despatch date for Req 2434/2
fits nicely into the 1944/46 period men-
tioned by Saunders. However, as there is no
entry in the PIR, the stamps must have
come from stock held in London. His
suggestion that CPSA was used must,
therefore, be discounted as the PIR shows
that the 200 set 5A5B plate was not issued
until early 1946. Req 3606/1 was originally
for only 5000 sheets. They were des-
patched to KUT, but cryptic notes in red
ink in the official records reveal that an
extra 30,000 sheets went to Nairobi. They
must have been withdrawn from London
stock put aside for dealers and the Bureau
and would have arrived in the colony in
time for issue on 15 October 1947.

The September 1946 date listed by
Saunders remains a mystery, fully justify-
ing the question mark, although noted by
three separate sources, but not GSM. The
two despatches for Req 4267/1 were almost
nine months apart. Surprisingly, FP2 was
not issued until 24 June 1948, some six
months after the first despatch. The red pen
came into use once again and to judge by
the very brief notes 400,000 stamps went
to Nairobi and 100,000 to Dar-es-Salaam
with a proportion from stock and the
balance from the printing. A great chance
to create variations of shade and confuse
collectors! It is not possible to determine
which despatch went to KUT, but either
would have met Saunders October 1949
issue date. Req 60/1 was also subject to
exchange from Bureau stock and was
probably the last printing from HP7. It
would have been in time for the London
release on 27 February 1950. It is unclear
why the PIR lists No 6 as a frame plate,
unless the two head plates were issued
together and someone noted this although
using the wrong column in the register.
Thankfully, the last three requisitions
match the recorded dates of issue and thus
the list complied by Saunders. In sum, with
the exception of the queried September
1946 date all the other dates of issue in his
list stand-up to scrutiny. A fine example of
philatelic study at a time when records
were not readily available.
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Varieties Frame Plate 1
Berrington described only one frame plate
flaw on the perf 13} issues, I cannot add
any more. The variety occurs on R4/6
where the ‘C’ of 1c. in the left value tablet
shows damage (Fig 3a).

Varieties on Frame Plate 2
Fair’s investigations into the history of
Frame Plate 2 amounted to almost 9000
words and it is with a sense of trepidation
that I summarise his main findings. They
revealed six distinct stages of development
reflecting damage, wear and repair. He
identified the end of the first stage or First
Damaged State, as the point when fifty
eight impressions had suffered damage.
This led to the second stage—The First
Re-entered State—when fifty-one impres-
sions were re-entered. The main signs of re-
entry are, of course, to be found in the
doubling or thickening of outer frame lines,
value tablet horizontal lines of shading and
the fine lines forming the background to the
cranes in the main design. Some of the re-
entries were minor, but even so the final
column offers a fine example of such work
as every impression was re-entered except
R5/10 which lacks depth in comparison
with all the others (and could almost be
another shade!). The third significant event
in the left of the plate was the appearance
of the crude retouch to R9/6. The fourth
stage, or Second Damaged State, occurred
when the plate was heavily scratched. The
fifth, or Second Re-entered State, involved
more re-entries and some double re-entries.
Finally, in the sixth stage the only event of
note was a hand erasure on some sheets.

The First Damaged State. A selection of the
signs of damage will be illustrated to show
some of the many that came into being
when FP2 was used in combination with
CP3A and 3B, both numbered and unnum-
bered. They will be described in sheet
position order and this does not relate to
the time the damage occurred. R1/7 has a
flaw on the white body of the right crane,
this persists through to the last printing
from the plate (Fig 3b). There is also a long
scratch down through the top right back-
ground and across the King's head, where
the mark crosses the fine shading lines of
the background design it resembles a string
of beads. This is a constant and noticeable
characteristic effecting such marks else-
where (Fig 3c). R2/2 shows a clear thin
vertical line parallel to the lower part of the
left frame (Fig 3d) which continues down-
wards alongside R3/2 and finishes with a
decided kink (Fig 3e). Further along on R3/5
a scratch crosses the ‘1’ in the right value
tablet (Fig 3f). R4/1 shows two scratches
down the right side with the right hand one
cutting the ‘1’ vertically (Fig 3g). This
persists to the end. On R4/4 the ‘c’ of lc.
in the left tablet takes on the appearance of
2 ‘G’ (Fig 3b), surprisingly this remains to the
final printing from the plate. R5/1 has a
noticeable ‘necklace’ scratch effecting the
background above the right crane (Fig 37)
extending below into the figure ‘1’ (Fig 3).
This also persists to the end. More scratches
can be found on the right margin of R5/9,
but on some sheets a flaw behind the head
of the left crane is more distinctive (Fig 3k).
Another scratch, again like a string of beads
or necklace runs vertically downwards in
the top left corner of R6/2 (Fig 3/) and on R7/
2 there is a clear mark to the left of the left
crane’s head (Fig 3m). The curved scratch on

R8/5 is just visible (Fig 3n), but extends into
R8/6 where it is hard to miss (Fig 30). It is
most unusual as nearly all the other
scratches effecting the plate at one time or
another follow a north/south direction. All
these, together with other smaller signs of
damage as well as thinned frame lines
continued to appear on the first printing
from FP22 (with the unnumbered centre
plate) and led to the First Re-entered State.

The First Re-entered State. This state was
first recorded by Fair on a printing in
conjunction with CP4B. In his words
‘the plate was corrected in a wholesale
fashion’ with fifty impressions re-entered.
Collectors seeking more information should
read Fair’s articles for an insight into the
careful work undertaken by the De La Rue
staff. (The excellent library of the National
Philatelic Society, 107 Charterhouse Street,
London, has bound copies of Stamp Collect-
ing). Five stamps offer clear examples of a
re-entry. R1/10 is outstanding (Figs 4a/b).
Fair was unable to discover any reason for
its existence, presumably the impression
was damaged and it is possible that an
example of this is waiting to be found. The
clear duplication of the horizontal lines and
figures is easily seen in the value tablets of
R2/3, particularly the left one (Fig 5). The
bottom frame line has also doubled in
thickness. Similar duplication in the left
table of R3/4 is noticeable (Fig 6) and again
the bottom frame is much thicker than
normal. R4/1 has already featured in the
previous paragraph, but now the damage
has disappeared and the right outer frame
line is doubled as well as the inner side of
the adjacent ornamental border (Fig 7). The
plumage of the right crane and the ‘1’ in the
right tablet also show doubling. On R10/7
the horizontal lines of shading in both value
tablets show duplication, the left one is
more noticeable (Fig 8), in addition the
bottom frame line is thicker. The ‘Break in
the Bird’s Breast’ (SG 131ac) on R2/5 (FP22
CP4A) in its fully developed state is very
clear and it is most surprising that neither
Fair nor Kettle noticed it. It is possible to
find examples, firstly showing just a few
lines of the shading missing on the crane’s
breast, secondly an intermediate state
where most of the shading lines have
disappeared and the outline of the breast
is a few dots of colour, finally, the flaw
shows as a2 complete break as illustrated in

Part 1. From these it can be deduced that
plate wear was the most probable cause of
the flaw. I only have examples of the states
on sheets from FP22CP4A in the First Re-
entered State and can say with certainty
that it does not appear on any of a quantity
of sheets from FP22CP4B or FP2 with other
centre plates. My belief is that the defect
was noticed quickly, and promptly rectified
in 2 most accurate manner, as I cannot find
any signs of a repair on sheets printed at a
later date. I also believe that this variety is
far harder to find that the retouch on R9/6
which, as will be seen, lasted through seven
printings.

The Retouched Value Tablet. FP2 printings
with CP3A or 3B, both numbered and
unnumbered show the left hand value on
R9/6 in the normal state. In between this
and the catalogued retouched state there is
another that necessitated the repair. So far
as is known this exists only on sheets from
FP22CP4B when the shading lines in the
lower right corner of the tablet are very
weak, clearly shown on the front cover. to
the eye the area looks like a white patch (Fig
9a). For once, a glass can be misleading as
magnification enhances the pale lines and
tends to give an impression of normality (Fig
9). It appears that the weakness either
developed rapidly during printing, in which
case there should be some examples from
FP22CP4B in the normal state, or came into
being during the wholesale corrective phase
mentioned earlier. No examples in the
normal state from CP4B have come to
light, therefore, the latter is far more
probable. The rough and ready appearance
of the retouch implies haste and possible
difficult working conditions. This supports
the contention that the weakness was not
noticed until printing was under way.
Indeed, the retouch could have been done
with the plate in the press. This could
account for the poor workmanship. What-
ever happened there is no doubt that the
second state of R9/6 is very hard to find.
The third state is the retouch (Fig 10). It is
best described as a jumble of semi-horizontal
lines in the south-east corner of the value
tablet. Prior to this the guide cross in the
top margin was normal. However, two
entirely different marks in the frame plate
colour show on the right side of the vertical
stroke of the cross on retouched sheets
printed from FP22 with either 4A or 4B.

Summary from the Plate Issue Register and Requisition Books

Despatcbed from For Dealers
Req No FP No HP No De La Rue No of Stamps and Bureau
8008/1 1 No 19 Jan—29 Apr 38 1,515,700 120,000
record
1206/2 2 3A3B 16 Feb 42 1,108,340 750,240
1489/1 2 3A3B 5-15 Jun '42 2,487,300 2,000,000
1489/2 No entry in PIR  Date due for dealers 2487300 24877300
26 Nov 42 Z 9,700 2.7 T1a e
203412 2 4A4B 12 Jan—6 Mar '44 424,900
2432/2 Noentry in PIR 22 Jan 45 300,000
2858/1 2 SAS5B 18 Mar 46 1,247,200 1,000,000 N
3606/1 No entry in PIR 21 May-11 Jun ’47 500,000 379907909‘5‘66,0“
42671 2 No 20 Jan-7 Sept 48 1,000,000
record
60/1 63 7 15 20 Feb ’50 619,000
166/3  No No 28 Aug ’51 273,500 300,000
record record
4271 3 8 28 Aug '52 213,500 200,000
502/1 3 8 10 Aug ’53 550,000 500,000
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The retouched
value tablet on
R9/6 of FP22
CP4B

The mark on 4A sheets is a short dash
(13mm long), which does not touch the
vertical stroke (Fig 11). 4B sheets show a
feather-like mark (Fig /2) and it is noticeable
that the top line forming the mark points at
a different angle to the one on 4A. They are
most intriguing as, after all, a common
frame plate was in use. I can only suggest
that one or the other was erased from the
frame plate to make way for the next and
that they both indicated stages of repair
work or reminders that it needed to be
done. It is very odd that the marks drew no
comment from Fair.

Sheets from FP22 CP4B after the retouch
also display an 18mm long vertical line by
R2/10 and another 30mm long by R3/10,
both in the frame colour. The fourth state
of R9/6 was rated by Fair as rare. The
retouch was accompanied by a scratch just
clipping the top left corner. It was part of
the heavy scratch classified as the Second
Damaged State and will be described in the
next paragraph. The fifth and final state has
the retouch plus a re-entry. This state can
be found on FP2 CP5A sheets in the very
deep chocolate shade, after the heavy
scratch and other signs of damage had
been repaired. It continues unaltered with
CPGA, 6B, 7A and 7B. A glass is definitely
needed to see the doubling of the thin lines
of horizontal shading above the right value
tablet and the short lines of shading on the
legs of the crane on the right side. The area
effected is illustrated (Fig 13). At the end of
the life of FP2 other value tablets, including
the right hand one on R9/6, began to show
weak areas of shading and one is left to
ponder if this did not help to bring about
the replacement of the plate after a2 most
eventful life.

The Second Damaged State. Fair reasoned
that, because of frame plate damage, CP5B
was used before SA and that, in the interval
before printing from 5A, the frame plate
was heavily scratched; this damage not
being noticed until early in the ensuing
printing run when the frame plate was
removed for repair. This implies that Fair
did not realise that by this time the 200 set
centre plate was in use, nevertheless his
reasoning was still sound as the 200 set
sheets would have been split and by chance
those from 5B used first. Fig 14 illustrates
the path of the scratch which started at R1/
4 and finished through ‘LA’ of the imprint.
Fair commented that a glass was needed for
R7/6, but that the scratches on R2/5, 3/5, 4/
5 and 5/6 were outstanding examples. A left
hand secondary scratch also began on R1/4,
continued through R2/5, 3/5, 4/5, 5/5, 5/6,
6/6 and 8/6. Another secondary scratch to
the right of the main one started on R4/5
and travelled through 4/6, 5/6, 8/6, 9/6 and
10/5 before clipping the ‘U’ of ‘RUE’ (Fig 2).
In practice the mark by the ‘U’ is faint on
5A and GA, but clear on 7A and 7B. In his
1954 article Fair wrote that he knew of
only three sheets in the heavily scratched
state and they were not the usual chocolate
shade, but in 2 somewhat lighter shade with
more of a reddish tinge. In the 14 February
1958 edition of Stamp Collecting he noted that
two more sheets had been discovered.

Second Re-entered State. Fourteen impres-
sions had been affected by scratch marks.
This necessitated a second set of re-entries.
Fair reported that eleven showed evidence
of this and, of these, R1/4 was the best
example having been re-entered for the
second time as was R1/5, 2/5, 4/5 and 6/6.

G.S.M. August 1994

57



R3/5, 5/6, 7i6, 816, 9/6 and 10/5 were also
re-entered and to complete the count R4/6
and 5/5 could have been repaired without
re-entry, while R9/5 could be judged to bea
co-incident re-entry. A small spur begins to
show at the top right corner of R3/4 and
this leads to the final state of FP2.

The Sixth or Final State. The small spur on
R3/4 lengthens on sheets from FP2CP6A
and a companion starts to sprout from the
top left of R3/5. Fair noted that on some
sheets they joined together and on others a
portion of the join and surrounding damage
had been erased by scraping. A feature that
I can confirm from my own sheets and
reminiscent of similar work on other
stamps printed by De La Rue. The appear-
ance of the mark could well have been
because of a crack in the plate, which led
directly to the introduction of FP3.

Varieties on Frame Plate 3
Just in case anyone thought that FP3 had
been forgotten this is a brief note to say that
1 have not seen anything to record and have
been unable to trace any reports of varieties.

Centre Plate Varieties

The only centre plate varieties I have
noticed on the Perf 13} issues are 2 mark
over the mouth of the King on R6/5 (Fig 15a)
and another on his nose on R9/7 (Fig 15b).
Unfortunately, 1 cannot identify the plate
number as the all-important margins have
been removed.

It is a longer story for the Perf 13{x 13}
issues. On CP3A there is a short deep
scratch on the King’s nose at R4/7 (Fig 16a)
and a large mark by the corner of the mouth
on R9/10 (Fig 16). On CP3B a flaw occurs
on the lobe of the ear on R1/1 (Fg 16c) a
scratch on the upper lip on R7/3 (Fig 16d),

three dots under the ear on R8/6 (Fig 16e), a
minute spot under the right eye on R9/1 (Fig
16), a flaw on the left eyebrow on R9/6 (Fig
16g) and a prominent flaw to the left of the
head on R10/1 (Fig 16b). None of them
attracted remedial action. However, a mark
by the King’s nose at R10/9 on CP4A did so.
The mark is present on sheets when the
right-hand frame plate figure 2 is halved (Fig
17a). However it is absent when the double
2 shows in full and in its place is clear
evidence of a re-entry. This gives the
impression of a painful boil, surprisingly
the tip of the nose shows some weakening
(Fig 17b) The signs of doubling extend
downwards as far as the neck and collar.
It is, so far as I know, the only example of a
re-entry on a centre plate used for the lc.
Finally, a long mark resembling a ‘tadpole’
appears to the left of the head at R10/8 (Fig
18) on sheets from FP22CP4B in both the
weak and retouched states of R10/6.

Conclusion

I recently met someone who had lived in
Kenya during the 1940s and he well re-
membered the ‘brown stamp’ as being very
useful to stick, in quantity, on the backs of
envelopes to ensure that they did not come
open in the post—a convenient and cheap
form of sticky tape! Despite this I hope that
this article has shown that in a philatelic
sense this lowly value has much to offer.

Part 34 (November 1994) will continue the
examination of KUT stamps issued during the
reign of King George VI.

Further details concerning the King George
V1 Collectors’ Society may be obtained
from The General Secretary, Albany,
Manor Road, Bournemouth, BH1 3EW.




